io8                          PAUL GAUGUIN
before his departure for Tahiti, Gauguin, used now to the
company of friends with whom discussion on artistic matters
was second nature, made contact with the Symbolists,
who had their headquarters at the Cafe Voltaire, in the Place de
TOdeon in the Quartier Latin*
The Symbolists, with Stephane Mallarme who exercised
spiritual influence with his dictum: "Suggest, do not state''
and Charles Morice whose influence was temporal, were the
chief adversaries of the academic literary tradition, dubbed
by them 'parnassian/ which in painting was paralleled by
the sugary tradition typified by Bouguereau and Carolus
Duran. The Symbolists were attended by those art-critics,
such as Albert Aurier, who were in sympathy with the various
new movements and directions of painting*
Charles Morice has said that it was logical "that 'synthetism'
should lead the painter to 'symbolism/ Simplification and an
order of composition, that had as their object to render the idea
of the painter intelligible, an elimination of the immediate
suggestion of direct observation, must inspire in the artist the
desire to retain only those aspects in nature where he could
read allusions related to this idea and to reunite these aspects
m some great image equally liberated from all probability and
profoundly, that is to say, vitally and artistically, true* * . .
This image is symbolism/'
De Rotonchamp, a member of the group, has left an inter-
esting account of those who were in the habit of attending the
meetings in the Cafe Voltaire. "Every Monday, about nine-
thirty in the evening, there was a full meeting of all those who
took part in this intellectual movement, or who were merely
interested. Against a setting of white walls appeared Verlaine,
sickly, with his neck enveloped in a twisted scarf and leaning
painfully on a strong stick; Charles Morice, the appointed
leader of the new movement; Jean Moreas; Albert Aurier, with
his dark skin and the long black hair of an Italian Renaissance
poet; Julien Leclercq, dark, with curly hair, looking as if he
had been taken out of a picture by Giovanni Bellini; Edouard